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“What The Deep Night Tells"*

Mordechai Geldman

The soul is revealed by night more than by day. Due to its reduced
possibilities, visibility is aroused to implications, it “closes ranks”, fulfills
the black holes of the look in the images that rise from its contents. It's
no wonder that little children often fear the dark for it is populated by
scary figures and haunting imaginations of their active day and night
tender sub-conscious.

However, Hadassa Wollman’'s nights are beautiful and mystical.
They do not represent identifiable mental traits they only imply them
via complex patterns and forms concealed by a pleasant darkness.
They are aesthetically well organized and create a warm, sensual,
nocturnal atmosphere that is non- threatening. At times, it appears
that the grouping of the painted objects is controlled by the changes
that rise from the imagination thereby the normal rules of three-
dimensional space are lost or blurred in some of the works. Thus
the collages and drawings are afforded a dream-like quality, but the
aesthetic organization of these changes protects the observer from
the —flickering-threatening experience. Albeit, here and there amongst
the works, the deep infinite space that the darkness creates is revealed
to the onlooker and the eye rests on these areas, even if it does not
awaken dismay or dread, an open space that the artist will never
dominate, that embodies limitless eternity.

The process by which the artist produces these paintings is of special
interest. It starts with a collage of newspaper and magazine pieces. The
reasons for choosing these cuttings are intuitive as well as sensually-

aesthetic. Butitcanbe assumedthattheyinclude representations of the
artist’s murmuring sub-conscious. Gradually, these bits and pieces are
assembled into a picture of aesthetic values which evoke wonderment
at its beauty. Perceptually, a secret puzzle that simultaneously hints
and conceals is solved. It enables latent contents to exist protected by
the dark and under the wings of beauty and art. This is followed by
the collage being photographed- a process that unites once again the
various parts of the puzzle. The integration of the cuttings reaches its
wholeness once the photograph is drawn on the canvas in oil colors.
Thus, the jigsawed picture’s attribution to art reaches its zenith. In the
paintings, the photographs of the collages are enlarged and the artist
adds or subtracts according to her wishes and imagination. Though the
collages serve as scaffolds upon which the pictures are formed, one
should regard them as works that are singular in their own right.

On the mental level, this creative system is a process by which the soul
discovers for itself from the external to the internal. It clandestinely
reveals the sections in its contacts with entities rising from the darkness
and after a while internalizes its discoveries. But it is worthwhile
to remember that at the same time within the paintings there is a
movement from the soul to the world. Hadassa Wollman’s nocturnal
landscapes are all urban. To a great extent they redeem the vagueness
and banality of the urban scene and transform it into images of beauty
that inspire the soul and arouse a magical presence.

*From Nietzsche's poem in Mahler’s Third Symphony

Night Wanderer

Hadassa Wollman

“There always comes a time when one feels the need to show one’s
work to the worla, not so much as to be jugged, but to reassure oneself
as to the existence of the work, and even in regard to one’s own
existence.”

(Michel Houellebecq, The Map and the Territory)

To graze and gaze in pastures of darkness. Vast, magical expanses,
dim, deterring, threatening, albeit tempting one to dive far and deeply
into them. Wide fields extending beyond the known, an all-embracing
infinity attracting onwards and onwards to graze within it, in the visions
beyond the imagination. A surprisingly different place inviting one to be
drawn inside, to be swept away in the fields of darkness.

At first darkness is complete. One cannot discern a thing, opacity,
opacity, opacity, and then comes one blue, deceptive, purplish,
concealing secrets of deep red and gold. And then another blue,
different, and anothe rblue, indigo, ultramarine... the darkness blurs
and clears, shines up gradually, exposing and revealing how the
illumined rises from the opaque.

One’s hands are drawn to touch the colors, all of them, layer upon
layer. To act. The discovery is revealed by the action. Starting from
the existing: colorful newspaper pieces, chromo advertisements,
catalogues of different products, articles about cooking and tourism.
Layerupon layer, the eyes of the beholder change the colors, the shapes
and the images. Torn bits are put together besides each other creating

other things, apparently concealed from the eye, but hinting to further
possibilities. An ice-cream cone turns into an illuminated window a
letter from a restaurant logo ignites a flame that draws carriages of
clothing and human figures, sweeping them to another invented reality.
A new personal and private world created out of leftovers: magazines
and local papers, junk mail on its way to the garbage. The magic of
recycling.

The paintings in this exhibition are a selection from works created
during the past three years, a period of discoveries and frustrations,
deciphering and concealing, searching and losing. A time, as if of itself
this world was created for me from the fragments; | dismantled and
destroyed, invested in disassembling, and then found the place | had
been searching for a long time, for a place to graze and to gaze, to
wander and wonder within ad infinitum. Or at least for the time being.
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